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February 2, was a colourful evening with young dancers owning the stage. Back
to back Bharatanatyam recitals by Vyomini and Akshara, disciples of Smt Srekala
Bharat brightened up the ambience with their performances. The audience
showed a fabulous support by turning up in large numbers and encouraging the
budding artistes. It is the enthusiasm of these youngsters that motivate us to
continue the festivals year after year. Youngsters like this prove time and again
how Indian art and culture is timeless and at the same time dynamic!

Bharatanatyam duet by N. V. Harshida and
V. Varshita, disciples of Guru Maalini Balaji
on February 3, 2020

S N A P S H O T S

Bharatanatyam by Preetha ,
disciple of Guru Lalitha Ganapathy
on February 2. She performed a
Vinayagar Kavuthuvam followed by
a varnam in ragam Panduvarali and
Talam Adi composed by Sri
Madurai N Krishnan. She continued
with a Madeva Siva Shambo in
Revathi. After the popular
thirupugazh ' Eru Mayil', she
concluded the recital with a thillana
in Brindavana Saranga, yet again a
composition of Madurai N. Krishnan
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Bharatanatyam
by Students of
Kaladiksha,
disciples of Guru
Meenaskshi
Chitharanjan
saw a full house
audience
cheering the
enthusiastic
dancers on
February 5, 2020

M. Harisri, disciple of Smt. Padma S.
Ragavan, presented a thematic solo -
Krishna.  Thematic presentations have
become a trend and sometimes it works
wonders to create an interest and
curiosity in the minds of the rasikas.
Sometimes it serves as a disadvantage
because one is seated with an
expectation in the mind.

Harisri, with her beautiful smile tried her
best to justify all the songs that were
based on Lord Krishna.

She began with a Virutham as a
salutation to Lord Gopala and continued
with an Alarippu in chathusram, and
made it an energetic beginning.
Jathiswaram has become a neglected
piece in a recital. But Harisri had one in
her recital, set to charukesiragam and
aditalam. A little bit of more attention
towards nritta could have made it better.

Harisri then moved on to the main
number Varnam in bhairavi ragam and
aditalam composed by Sri Periyasami

Thooran. It was a neat choreography with
episodes from Krishna leela depicting

Krishna – A thematic solo
Krishna’s naughtiness with gopikas and
the story of Kuchela.  It seemed that her
forte is her energy than her abhinaya,
which eventually shall grow in her with
time.

Govardhana giridhara, a Keerthanam in
hindholam ragam and adi talam
composed by Sri Narayana Theerthar
was the next number performed where
the devotees requests Lord Krishna to
save them from their difficulties.

Harisri concluded her recital with a
Thillana in ragam valji and talam Adi
composed by Madurai Sri. M. Krishnan
in praise of Lord Venkatesa of
Thirupathi,  which was followed by the
Mangalam with versus from Sri
Venkatesa Mangalam. Harisri had an
excellent orchestra support that
comprised Smt. Padma S. Ragavanon
the nattuvangam, Nandini Sharma
(vocal),  Dhananjayan(mridhangam) and
Dr. S. Vijayaragavan (violin).

LALITHA NARASIMHAN
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Beginning with a chatushra Alarippu, Rajalakshmi
Baskaran, a disciple of Prof. Sikkil Vasanthakumari,
continued with the famous Natakurinji Varnam ‘Swami
Naan Undhan Adimai’. She delivered stories of Lord
Shiva interspersed with slow paced jathis with
confidence.

Maharaja Swati Thirunaal’s Bhajan ‘Chaliye Kunjan’
was a unique pick. A young Gopi invites Krishna to
spend time with her in the garden and listen to the
eternal songs of love sung by the cuckoo bird. The
dancer emoted this quite well, almost intriguing the
audience and one could see reflections of a
mischievous Krishna trying to hold the hands of the
love-struck Gopi.

The padam ‘Netrandhi nerathile’ in Ragam Huseni
and Rupaka Talam would have been a hit if there had
been an unwavering sthayi bhava and distinction
between the characters involved in the premise. This
switch of characters is a result of practice,
internalization and many years of experience. And
the dancer definitely has the potential to show greater
strength with time.

Rajalakshmi was well supported by a strong team of
orchestra. While Smt. Bhavani Guru bharadwaj played
the Nattuvangam Sri. Gurubharadwaj accompanied
her adeptly in the Mridangam. Smt. Roshini Ganesh’s able singing enhanced the beauty of
every song. Kum. Subhashree Shankar played the violin.  The recital was concluded with
the Hamsadwani Thillana. A little more attention in stances and execution of nritta would
catapult Rajalakshmi’s future performances.

A margam, well
conceived

‘Velum Venkuzhalum’
Bharatanatyam Group
Presentation by Guru
Ramya Vikram, Smrithi
Vikram and Anagha. K
on February 4, 2020

Bharatanatyam by Vinishya
Dharmendra, disciple of
Guru Pooja Shanthosh on
February 6, 2020

AMRUTHA SRIRAM
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Bharatanatyam by Vinaya Dhanasekar, V. Krishna Laasya, Hitanshi Midha,
disciples of Guru Malathi Thothadri on February 8, 2020

Bharatanatyam
by S.S. Vishwa
Shree, disciple
of Guru Sheela
Unnikrishnan
on February 7,
2020

Bharatanatyam
by Varsha

Chandrasekar,
disciple of Guru

Malathi
Thothadri, on

February 8, 2020
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The newsletter is available online in our site
www.parthasarathyswamisabha.com.

If you wish to write for us send us an email at sangeethsarathy@gmail.com.

Season’s newsletter from Sri Parthasarathy Swami Sabha. For Private Circulation only.

email: sangeethsarathy@gmail.com

EDITORIAL TEAM
Editor-in-chief:

Jagyaseni Chatterjee
Sub-editor (Tamil) : Sriram

Reporters:
Amrutha Sriram | Lalitha Narasimhan

Lajantha

Photos:  Lingan Studios Shankar

Layout & Design: Fairy M

10-2-2020 (Monday)
5.30 pm Bharatanatyam Sanjana
7.00 pm Bharatanatyam P.V. Saptharishi and P.V. Meenakshi

11-2-2020 (Tuesday)
5.30 pm Bharatanatyam S. Subashree
7.00 pm Bharatanatyam V. Avanthika

12-2-2020 (Wednesday)
5.30 pm Bharatanatyam Bhavana Balaji
7.00 pm Kathak Akshatha M. Amin

13-2-2020 (Thursday)
5.30 pm Bharatanatyam S.P.Rakshana Shri
7.00 pm Bharatanatyam Anagha Ganesh and Simrita Iyer

14-2-2020 (Friday)
5.30 pm Bharatanatyam Kshirja Govind
7.00 pm Bharatanatyam Ramya Ramakrishnan

15-2-2020 (Saturday)
4.00 pm Bharatanatyam Samiksha
5.30 pm Bharatanatyam Students of Kaladiksha
7.00 pm Bharatanatyam Dhivya Srilakshmi

16-2-2020 (Sunday)
4.00 pm Bharatanatyam Hemavarshini
5.30 pm Bharatanatyam Sushmita Sivakumar
7.00 pm Bharatanatyam Aparna Krishnamurthy
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The varnam stood apart
'Velanai Kaanbom', the varnam  presented
by Shivanee Kumar in her Bharatanatyam
recital was well done by the young dancer.
Her depiction reflected sincerity and her own
innocent understanding of piece. Striking
jathis by Sri. K. Balaji was the take away
from the recital. What was even more
interesting was how the dancer confidently
executed the jathis in various patterns.
Tisragati being an audience’ favourite made
everyone sit upright and clap their hands to
match the beats.

‘Asai Mugan’, composition of Mahakavi
Bharatiyaar was movingly depicted by the
dancer. Her advantage being her amazing
stage presence and interest to involve
herself in the understanding of the piece.

Her other renditions including the

Shiva Shankari Keerthanam and the
Thillana were good numbers knitted in the
recital that created a wholesome 75-minute
recital. But a little bit of attention to her lines
and precision of movements would make
her evolve as a promising dancer.

Disciple of Smt. Maalini Balaji, Director,
Udikshana Sangeetha Vidyalaya, Shivanee
has been performing in sabhas across
Chennai for the past five years. Nandini
Arvind rendered the vocal support. Other
members of the orchestra were Gajendra
Ganesan (mridangam), C K Vijayraghavan
(violin) and her teacher who hand held the
performance along with doing the
nattuvangam. Another disciple Madhumita
Sridharan, also assisted the teacher in the
nattuvangam.


